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Something other

than hand stencils.
Horse representations
In the cave of

Fuente del Trucho
(Huesca, Spain)

Pilar Utrilla', Manuel Bea*



Resumo: La cueva de Fuente del Trucho (Asque-Colungo, Huesca, Espafia) es conocida por sus
representaciones de manos, que comprenden, al menos, 60 de estos motivos. Sin embargo, el
numero total de representaciones pintadas en la cueva supera las cien unidades. Junto con las
series de signos y puntos, hay un grupo relativamente pequefio de unidades graficas figurativas
compuestas de zoomorfos (1 cabra montés, 1 ciervo y 9 caballos). Este articulo se centra en las
representaciones de caballos. Teniendo en cuenta la variabilidad morfoldgica, las convenciones
estilisticas y la datacién U / Th, es posible identificar un amplio marco cronoldgico para estos
motivos en la cueva, desde el Gravetiense hasta el Solutrense superior / Magdaleniense antiguo.
Palabras-clave: Arte rupestre paleolitico; Figuraciones de caballos; Peninsula Ibérica; Vertien-
te meridional de los Pirineos; Estilo; Cronologia.

Abstract: The cave of Fuente del Trucho (Asque-Colungo, Huesca, Spain) is known for its hand
stencil representations, comprising, at least, 60 such motifs. Nevertheless, the total number of
painted representations in the cave exceeds one hundred. Together with signs and dots series,
there is a relatively small group of figurative graphic units composed of zoomorphs (1 ibex,
1 deer and 9 horses). This paper focuses on the horse representations. Taking into account
morphological variability, stylistic conventions and U/Th dating, it is possible to identify a
wide chronological frame for these motifs in the cave, from Gravettian to Upper Solutrean /
Lower Magdalenian.

Keywords: Palaeolithic Rock Art; Horse motif; Iberian Peninsula; Pyrenees South side; Style;
Chronology.

1. Introduction

Although the cave of Fuente del Trucho can be defined as a major Palaeolithic
rock art site, it is not in fact a cave in any real sense. It is a shallow open cavity in the
conglomerates of the Fornocal sector (Pre-Pyrenees), with a 22 m wide mouth (ori-
ented to the SE) and 24 m in depth. Its importance is based on its strategic location,
controlling a narrow pathway in the ravine (an obligatory passage for humans and ani-
mals going in the N-S direction) and just in front of a natural spring of water (Fig. 1).

The space of the cavity is divided into two dissymmetrical lobes. The first, much
smaller in size, is a spherical dome blackened by organic matter and smoke with a nat-
ural oval hole through which the sunlight enters. The floor of the southern part of this
lobe falls into an oblique calcite flow, where several deep drawn engravings were made.

The second lobe, in semi-darkness, has a large number of paintings on its walls
and ceiling. There are 21 decorated panels on which there have been documented, to
date, 60 hand stencils, 9 horses?, 3 bears, 2 cervidae, 1 ibex, 5 trefoil signs and a large
number of dot series.

The cave is characterized by a semi-circular hole or natural window opened
directly on the facade. The light directly illuminates the panel of the engravings. This
natural hole would have been a real visual attraction for Palaeolithic humans all along
the sequence, as attested to by the reiterative occupation of the cave. This suggestive
circular perforation was also decorated on its external side by the painting of more
than 100 dots or fingertip digitations, a decoration that could both have been made
in Palaeolithic or Post-Palaeolithic ages. It is worth pointing out that there is no evi-
dence of Mesolithic, Neolithic or Bronze Age occupation levels in the site, passing
from the Magdalenian to Upper Medieval Age levels without any stratigraphic break.

There is quite an extensive bibliography on the cave, dating from its discovery
in 1978 (Beltran & Baldellou, 1981; Baldellou 1991, 1992, 1994; Mir, 1987; Ripoll & alli,

1. During these two years, new documentation on the cave have brought to light one more complete horse
representation (in panel V) as well as two other dubious motifs in panel XXI.
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Figure 1: Geographical location
of Fuente del Trucho. The place
where the engravings were
carved is illuminated by sunlight
coming through a natural hole in
the wall (A). Obligatory narrow
natural pass where the cave of
Fuente del Trucho is located (B).

Figure 2: Location of the horse
motifs in Fuente del Trucho.
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2001, 2005; Baldellou & Mir, 1996) to more recent archaeological surveys (Montes,
Utrilla & Martinez-Bea, 2006). These studies emphasise the human occupation lev-
els in the cave during Gravettian (26,020+150 and 20,800+100 BP) and Magdalenian
phases (TL 13,244+945), according to the data obtained, or even Aurignacian and Solu-
trean as suggested by the discovery of some specific lithic tools, such as carinated and
nosed endscrapers, strangled blades or flat retouch and notched points (Utrilla & ali,
2014a). Other studies concern rock art documentation (Angés & Bea, 2014; Utrilla &
Bea, 2015; Utrilla & alii, 2012, 2014b, 2016; Collado & alli, 2018); or U/Th dating (Hoff-
mann & alif, 2016, 2017). The majority of these publications provide a global perspec-
tive of the cave, giving a general view about the paintings on its ceiling and walls. In
the present contribution, we focus on the horse representations depicted in Fuente
del Trucho (Utrilla, Bea & Angds, 2015).

The final study, focused on the paintings, awaits the outcome of a comprehen-
sive project for the restoration, preservation and cleaning of the rock canvas, a splen-
did white support which will highlight the hundreds of paintings on the ceiling and
walls of the cave.

2. Horse representations

At the moment (by 2018), there are documented nine painted horse motifs in
the interior lobe of the cave, and two other dubious engraved representations on the
exterior panel. Due to the uncertain nature of the engraved zoomorphs (whose anal-
ysis will be addressed in a future study), we focus our study on the horse figures in
the inner lobe. Nine specimens in red colour are documented, distributed on differ-
ent panels along the surface of the cave: panels IV, V, VI (2), VIIL, XII (2 specimens)
XV and XX and always associated with dot series (panels V, VI and XII), hand stencils
(VIII, XX) or finger flutings (VIII, XV) (Fig. 2).
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21.Panel IV

Motif 1. The first horse motif (Fig. 3.1) was first published by Ripoll & alli (2001)
and can be defined as a completed animal with an “M” shaped body, a small head, a
stressed back curve, a prominent mane, massive hindquarters and a parallel pair of
legs. This specimen seems to be located in a symmetric position with a male deer on
panel VII, both of them with the same “M” shape, prominent hindquarters and two
pairs of parallels legs?. Its similarity to several horses in Siega Verde is clear (Alco-
lea, Balbin, 2007) and also to some specimens from the pre-Magdalenian phases in
Penascosa or Canada do Inferno (Baptista, 2001; Baptista & Santos, 2010; Baptista,
Santos & Correia, 2008).

2.2.PanelsVand VI

The frieze in panels V and VI, on a vertical rocky ledge, was the place chosen
to represent three of these motifs in a horizontal development, in the manner of an
apparent scene. It is worth noting that motif 2 is oriented to the right while motifs 3
& 4 look to the left, framing the dot series between them.

Motif 2. Panel V depicts a horse’s head oriented to the right (Fig. 3.2). It is quite
simple in its morphology, although it is possible to see a typical fallen muzzle and
a well-marked jowl, following conventions already described for Lower and Middle
Solutrean in Parpalld, La Pileta, Cueva de Jorge or Abrigo del Moro in the Mediterra-
nean basin or even in La Meseta (La Griega) or in the Coa Valley (Penascosa 3, Ribeira
do Piscos 1).

Motifs 3 & 4. At one of the edges of the dot series and close to a trefoil sign in
panel VI, (Fig. 4), there appear two horses’ heads (VI.1, VI.2) with an erect mane
and striped long hair looking to the left (Fig. 3.3-4). Despite their close position-
ing, the use of some conventions (such as the striped pattern) and the same colour
tone makes it possible to point out several morphological differences. The first head
(VI.1) has a more elongated muzzle and a much more marked jowl, the chest line is
vertical and the upper part of the neck describes a curved trace instead of a rectilin-
ear one as in the second horse. The forehead is straight in horse VI.1 and convex and
shorter in horse VI.2. The striped pattern is also different. In the first horse the lines
are arranged close together, converging at the same point (located in the lower-left
part of the chest), while for the second horse there are fewer lines and they are de-
picted following a separated parallel distribution. In both cases, the line of the back
is continued by a development of the external line of the mane.

These are the only ones in the cave depicted on a vertical wall (the so-called
frieze).

Motif 3 is directly associated with a trefoil sign (as well as a complex dot series),
a connection that is already known in some other cases in which horses are linked to
triangular-like signs, such as in Le Portel or Pasiega C (Fig. 5).

2.3.Panel VIII

Motif 5. A possible horse?® with long nape and nostril is represented, associated
with 5 finger marks and a right-hand stencil (Figs. 3.5 & 6). One again, the horse motif
is uncompleted. It represents the head, neck, part of the chest and the back, but not

2. In 2001, this animal was defined as an “acephalous horse”, but digital treatment of the image has allowed
us to document a small and elongated head as well as the remains of an antler, so its identification as a horse
must be discarded.

3. Villaverde suggests that it could be a bovid representation. In another paper, together with this author, we will
discuss both interpretative possibilities.
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Figure 3: Horse motifs in
Fuente del Trucho: 1. Panel IV;
2. Panel V; 3-4. Panel VI; 5. Panel
VIII; 6-7. Panel XII; 8. Panel XV;
9. Panel XX.

9

Figure 4: Tracing of the frieze
(panels V and VI) and detail
of the horses’ heads.
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Figure 5: Association of horses
with triangular-like signs in:

1. Fuente del Trucho; 2. Le Portel
(after Lorblanchet); 3. Pasiega C
(after Gonzélez Sainz and Balbin).
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25 cm

Figure 6: Digital tracing of
Panel VIIIL. Horse directly asso-
ciated with a right-hand stencil
and finger-tip marks. The arrow
points to the place where the
U/Th sample was taken.

the hindquarters, belly and legs. The stylistic conventions used are quite interesting:
the muzzle is quite long and tight, with a convex shape for the jaw and a rectilinear
development for the forehead, and a prominent projection of the frontal upper part
of the head (mane, ears?). It also has a very short neck with a concave shape in the
upper part, linked with a straight back reinforced by a double or thicker line.

What is surprising is its almost total similitude with another zoomorph motif
in sector C2 of La Pasiega, also associated with two curved dot series and a triangular
sign (Gonzalez Sainz & Balbin, 2002; Utrilla & alli, 2012, p. 534, fig. 7; Utrilla & allj,
20143, p. 130, fig. 10; Hoffmann & alli, 2017. p. 57, fig. 9) (Fig. 5.3).

2.4.Panel Xl

Motifs 6 & 7. Two horses are represented in panel XII, located on the ceiling
(Fig. 3.6 & 3.7 and Fig. 7). Their backs face opposite directions. Motif 6 depicts a
complete horse, characterised by a lack of detail, a pronounced cervical-dorsal cur-
vature and open parallel line-shaped legs. A straight line on its chest could be inter-
preted as a bone spear-point.

The global morphology of the motif, following the Parpallé sequence (Vil-
laverde, 1994), suggests it could be classified in the Lower/Middle Solutrean. A sam-
ple for its dating by U/Th was taken in 2016 (by Hoffmann and his team) from a
calcite crust over the motif’s forelegs. The oldest date for FT16b is 25,40 Ka BP.

Motif 7. This represents only a small elongated head with a long-curved neck,
without any detail. It could fit Style II (Gravettian/Lower Solutrean) according to its
sinuous dorsal line and the small and elongated head. A notable parallel can be found
in a horse from Meravelles (motif M-3) (Villaverde, Cardona & Martinez-Valle, 2009,

p- 768, fig. 3. M3).
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2.5. Panel XV

Motif 8. A not very visible red line could be defined, with a degree of doubt, as
part of the frontal part of a horse’s head (Fig. 3.8). Nevertheless, the view cannot
be discarded that it could be part of some other animal representation or even an
uncompleted sign, similar to those defined as trefoils. In any case, the red line would
delimit the head and chest while the inner part seems to be filled by yellow dots. This
is the only one-horse motif that would have a concave forehead, similar to one from
Cueva de las Estrellas (Collado & alli, 2019, p. 25, fig. 6). It is also interesting to high-
light that this motif is on the ceiling, next to black hand stencils and a large group of
complex dot series.

Figure 7: Horses from panel

XII associated with dot series.

9
Figure 8: Doubtful horse head
filled with dots in Panel XV.
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2.6. Panel XX

Motif 9. Finally, a new horse motif has been documented in panel XX on the
ceiling, associated with four uncompleted hand stencils and a sort of long thick rec-
tilinear sign. This new horse (Fig. 3.9 and Fig. 9) is formally almost identical to the
completed horse in panel XII, with a marked dorsal curve and the ears ahead. Never-
theless, a mane (in a worse state of preservation) seems to have been added subse-
quently, bringing it closer to the horse motifs in panel VI.

Figure 9: Motif 9 associated
with hand stencils and

a thick straight trace. 2.
Detail of the horse.
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3. Chronology and parallels

As we have mentioned, the horse motifs in Fuente del Trucho have a varied
typology that suggest different chronological moments (Fig. 10), although most of
them can be assigned to a pre-Magdalenian phase (Gravettian and Solutrean).

The oldest horse representation would be the one from panel VIII, with an
elongated muzzle. Its ancient chronology, Lower Gravettian (or even earlier), has
been ascertained by a U/Th date (>29,298 BP) obtained from a calcite crust overlap-
ping its dorsal line (Hoffmann & alli, 2016, 2017). Despite its similarity to some other
bovid representations (the identification carried out by Villaverde), the lack of horns
together with some other horse parallels (such as those from Pasiega C or La Haza)
(Gonzélez Sainz & Balbin, 2002, p. 170-178) lead us to a preliminary interpretation of
the figure as an equid. Whatever the figure could be, its morphological conventions
fit perfectly fit with a Gravettian date, confirming both the U/Th date and the stylistic
aspects observed for the decorated plaquettes in Parpallé.

The horse with an elongated muzzle in panel XII, similar to another from the
cave of Meravelles, may also belong to the same Gravettian/Lower Solutrean mo-
ment, with morphological conventions that define Leroi-Gourhan’s Style II.

A second phase, Lower-Middle Solutrean, may be represented by the head from
panel V, with a remarkable curved jawbone and fallen muzzle, a convention also ex-
emplified in Parpallé for that period (Villaverde, 1994). Fallen snouts and curved
jawbones are well documented all along the Mediterranean fagade of the Iberian Pen-
insula (Dofia Trinidad in Ardales; Cueva del Moro in Tarifa) as well as in La Meseta
(La Griega) or in the Northwest of the Peninsula (Foz Co6a).

It is possible to identify a marked “duck bill” shape for horse in panel V4, finding
a close parallel in Parpallé (plaquette 16113B), classified into a Lower/Middle Solu-
trean, as part of the third “bec de canard” stylistic variant proposed by Villaverde,
Cardona & Martinez-Valle (2009, p. 781, fig. 12).

In any case, different scholars have proposed a diverse chronology for the so-
called “bec de canard” horses: Gravetteo-Solutrean (Guy, 2000, 2003), Lower and
Middle-Ancient Solutrean and including Gravettian moments (Villaverde, Cardona &
Martinez-Valle, 2009); or an even more ancient dating based on an engraved plaquette
from an Aurignacian level in Bouil-Bleu with a “duck bill” horse motif (Petrognani,
2013, p. 152, 2015).

Nevertheless, despite the fact that the more ancient representations could be
dated into the Aurignacian, this convention would have reached its maximum de-
velopment during Lower-Middle Solutrean. The morphology and tipometry of the
horses in Fuente del Trucho suggest they are closer to the Solutrean specimens from
Parpallé (being more proportioned) than to those from Aurignacian found in French
caves (with an elongated muzzle and strangled neck).

The lack of a mane or anatomical details, parallel-opened legs or a less marked
dorsal curve determine the classification of the completed horse from panel XII and
that from panel XX in the second phase. The morphological conventions are similar
to those observed for the engraved horse on the wall in Parpall6 or the painted one
in Cueva Ambrosio (panel II, horse 8), both of them covered by Upper Solutrean

4. Given a certain wide variability for this sort of convention, already defined for quite a lot of French and Iberi-
an sites (Chauvet, Cosquer, Mayenne-Sciences, Roucadour, Croze-a-Gontran, Gargas, Pair-non-Pair, Dofia Trin-
idad, La Pileta, El Moro, Ardales, Les Meravelles, Nerja, Parpalld, La Griega, la Pasiega A, Askondo, Siega Verde,
Penascosa...), it is possible to think about a close interrelationship also for motif 3, despite the lack of an objec-
tive and global definition for this sort of figure (Villaverde, Cardona & Martinez-Valle, 2009; Hernando, 2013).
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levels. This points to a Solutrean phase (Ripoll & alli, 2006). The statistics for paral-
lel-opened legs by Villaverde classify the majority of these motifs as Lower-Middle
Solutrean (54 specimens) and Middle Solutrean (22 specimens), although there are
some at Solutreo-Gravettian levels (for example, the specimen from the large paint-

ed block associated with a dot row).
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Figure 10: Stylistic parallels
for horses from Fuente del
Trucho. La Pasiega after
Gonzalez Sainz and Balbin;

la Haza, after Egizdbal & Garcia
Diez; Meravelles and Parpall6
after Villaverde; Bize after
Sacchi; Bedeilhac after Breuil;
Siega Verde after Balbin and
Alcolea; Penascosa after
Baptista and Gomes.
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A third group comprises the striped mane horses from panel VI, characterised
by anatomical details: mane and stripes.

On the northern slopes of the Pyrenees, a marked mane and striped neck were
also featured in a painted horse in Bedeilhac (Ariege) (Breuil, 1974) and in an engraved
horse on a pebble from la Petite Grotte de Bize (Languedoc-Rosellén) (recovered by
Genson in old archaeological campaigns) attributed to an Upper Solutrean level after
Sacchi (1986). Nevertheless, it would proceed from an uncertain stratigraphic origin
(Gravettian or Solutrean) after Djindjian (2013). The mane of the horse from panel
XX could be an addition at this stage.

A fourth group appears in the motif of panel IV, originally identified by Ripoll
(Ripoll & alli, 2005). It could be classified in Late Solutrean-Lower Magdalenian pe-
riod. It is characterised by an “M” shape line in the belly and massive hindquarters
with an open-parallel pair of legs. These conventions were also applied in 28 pecked
horses in Siega Verde (Salamanca), although in these cases the jawbones are more
marked and thus Style IIT has been suggested (Balbin & Alcolea, 2007). Given these
features, a Style III (Final Solutrean/Lower Magdalenian) is proposed. Notched
points recovered in Fuente del Trucho are an excellent parallel to those from Chaves
(dated in 17.615+72 BP / 21,566-21.011 calBP, D-AMS 023793), so they could corre-
spond to the stage when these horse motifs were depicted.

Considering all the rock art representations in Fuente del Trucho, we can con-
clude that every U/Th date on the calcite crust overlapping the paintings indicates
the Gravettian period, so it is necessary to classify the dot series, trefoil signs, the
elongated muzzle horse from panel VIII and the red hand stencils in that phase (or
in the previous Aurignacian phase for the dots series, dated in 31170) (Hoffmann &
alli, 2017).

For the non-dated figures, such as the striped mane horse on panel VI or those
with parallel-opened legs on panel XII, mobiliary parallels from Parpallé indicate
a classification in Middle Solutrean (or even Upper Solutrean for those with a
marked mane).

The horse from panel IV and deer from panel VIII (both of them identical, with
massive hindquarters and “M” shaped line in the belly) have parallels with the en-
graved horses from Siega Verde, attributed to the Final Solutrean or Lower Magdale-
nian (Alcolea & Balbin, 2007).

4. Conclusions

There was a Mousterian settlement in Fuente del Trucho, but also occupation
of the cave from the Initial Upper Palaeolithic, either Aurignacian (evidenced by
carenated and nose-ended scrapers, strangled blades) or Gravettian (as indicated
by backed edge blades, some multiple burins on retouched truncation). Gravettian
occupation is also attested by dating: 26,020+150 (30,735-29,778 calBP; OxCal 4.3,
IntCal 13) (Beta-392868) for a bone of the external survey in 2014; or even 31,880+220
BP (36,266-35,261 calBP; OxCal 4.3, IntCal 13) (Beta- 365760) for another bone from
the transition level (d/e), just on the edge with Aurignacian, all of them AMS dates
(Utrilla & alli, 2014a, p. 126, table 1). Most of the paintings (hand stencils, dot series,
and possibly the exterior engravings) seem to fit with these periods, given both the
stylistic and U/Th date parameters.

As indicated previously, a Solutrean occupation in the cave has also been doc-
umented by flat retouch tools and an AMS-C14 dating, in the edge with Gravettian:
20,800+100 BP (25,414-24.640 calBP; OxCal 4.3, IntCal 13) (GrA-29915) for a bone in
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the inner archaeological survey. Notched points (“puntas de escotadura™), typical of
the Iberian Upper Solutrean, present a notable similarity with those remains from the
cave of Chaves, dated in 17,615+72 (21.566-21.011 calBP; OxlCal 4.2.3, IntCal13) (D-AMS
023793) (Utrilla & Laborda, 2018)%. This dating would be in accordance to the horse
motif from Panel IV as well as the deer representation from panel VII (Fig. 10).

Although there is no painted figure attributable to the IV style of Middle and
Upper Magdalenian, it is not possible to reject a Magdalenian occupation, given the
discovery of tiny circular scrapers (typical of the French side during Upper-Late Mag-
dalenian) together with other unguiform scrapers and the Teyjat points documented
during the archaeological excavation. Furthermore, a TL dating obtained on a scrap-
er, cracked by fire, gave 13,244+945 (MADN-4624). All these elements point to a pos-
sible Middle and Upper Magdalenian occupation.

Summarizing, Fuente del Trucho was an excellent site for occupation (well ori-
ented to the south-east, on a strategic hunting pathway, close to a natural spring, in
the centre of the South side of the Pyrenees), attractive for prehistoric people from
the Middle Palaeolithic and throughout the Upper Palaeolithic. The contemporary
use of this space as an enclosure (700 sheep and goats) has messy archaeological
record. Nevertheless, we still hope to find intact Palaeolithic levels by digging deeply
in the interior lobe of the cave.

The horse representations seem to demonstrate a continued occupation of the
cave during the Upper Palaeolithic (from the Aurignacian/Gravettian to Late Solu-
trean/Lower Magdalenian), as we can deduce from the different stylistic conventions
observed on the figures. In any case, we do not wish to propose watertight compart-
ments, taking into account the undefined stratigraphic location for portable art from
Parpallé (Villaverde, 1994). On the other hand, there appears to be a wide margin
between the Pre-Magdalenian phases.

Acknowledgements

This study follows the objectives of the research project HAR2017-85023-P
«Gaps and sites. Vacios y ocupaciones en la Prehistoria de la Cuenca del Ebro», the Research
Group P3A Primeros Pobladores y Patrimonio Arqueoldgico (H14-17R) (Government of
Aragén and European Social Fund) and the Instituto Universitario de Investigacién
en Patrimonio y Humanidades (IPH), University of Zaragoza. We are also grateful to
Julian Chacellor, for the English revision of the text.

5. There is another (charcoal) ancient date (no AMS) from Solutrean level in Chaves: 19,700+310 (24,455-22,961
calBP) (GrN-12681).

168



Something other than hand stencils. Horse representations in the cave of Fuente del Trucho (Huesca, Spain)

References

ALCOLEA, Javier; BALBIN, Rodrigo de (2007) - Le gisement rupestre
de Siega Verde, Salamanque. Une vision de synthese. L’Anthropologie. Pa-
ris. 111, pp. 501-548.

ANGAS, Jorge; BEA, Manuel (2014) - Documentacién geométrica de
la cueva con arte paleolitico de la Fuente del Trucho (Asque-Colungo,
Huesca). In CORCHON, M.? Soledad & MENENDEZ, Mério, eds. - Cien
afios de arte rupestre paleolitico. Centenario del descubrimiento de la cueva de
la Pefia de Candamo (1914-2014). Salamanca: Universidad de Salamanca,
pp. 207-217.

BALDELLOU, Vicente (1981) - El descubrimiento de los abrigos pin-
tados de Villalcantal en Asque (Colungo, Huesca). Cuadernos de Prehisto-
ria y Arqueologia Castellonenses. Castellén de la Plana. 6, pp. 31-39.

BALDELLOU, Vicente (1982) - Los abrigos del rio Vero. Revista de
Arqueologia. Madrid. 23, pp. 15-28. Madrid.

BALDELLOU, Vicente (1984-1985) - El arte rupestre postpaleolitico
en la zona del rio Vero, Huesca. Ars Preehistorica. Barcelona. 3-4, pp. 111-137.

BALDELLOU, Vicente (1991) - Memoria de las actuaciones de 1988
y1989 en la zona del rio Vero (Huesca). In ROYO, J. Ignacio; ACIN, José
L. eds - Arqueologia Aragonesa 1988-1989. Zaragoza: Diputacién General
de Aragon, pp. 13-18.

BALDELLOU, Vicente (1992) - Memoria de las actuaciones de 1992
en la zona del rio Vero (Huesca). In Arqueologia Aragonesa 1992. Zaragoza:
Diputacién General de Aragén, pp. 11-13.

BALDELLOU, Vicente (1994) - Memoria de las actuaciones de 1991
en la zona del rio Vero (Huesca). In ROYO, J. Ignacio, ed. - Arqueologia
Aragonesa 1994. Zaragoza: Diputacion General de Aragdn, pp. 11-14.

BALDELLOU, Vicente; MIR, Anna (1996) - Informe sobre la exca-
vacién de la cueva de la Fuente del Trucho (Asque-Colungo, Huesca). In
José L. ed. - Arqueologia Aragonesa 1984. Zaragoza: Diputacion General de
Aragbén, pp. 9-10.

BELTRAN, Antonio; BALDELLOU, Vicente (1981) - Avance al estu-
dio de las cuevas pintadas del barranco de Villalcantal. In Altamira Sym-
posium. Madrid: Ministerio de Cultura, pp. 131-140.

BAPTISTA, Anténio M. (2001) - The quaternary rock art of the Coa
Valley (Portugal). In Zilhdo, Jodo; AUBRY, Thierry; CARVALHO, A. Faus-
tino, eds. — Les premiers hommes modernes de la Péninsule Ibérique: actes du
colloque de la Commission VIII de PUISPP. Lisboa: Instituto Portugués de
Arqueologia (Trabalhos de Arqueologia, 17), pp. 237-252.

BAPTISTA, Anténio M.; SANTOS, André T. (2010) - Confronting
two sceneries on the same stage: from Gravetian-Solutrean to Magda-
lenian in Penascosa/Quinta da Barca (Vila Nova de Foz Coa, Portugal).
In BETTENCOURT, Ana M. S.; SANCHES, M.2 Jesus; ALVES, Lara B.;
FABREGAS, Ramén, eds. - Conceptualising Space and Place on the vole of
agency, memory and identity in the construction of space from the Upper Pa-
laeolithic to the Iron Age in Europe. Oxford: Archaeopress (BAR Internatio-
nal Series, 2058), pp. 61-69.

BAPTISTA, Ant6nio M.; SANTOS, André T.; CORREIA, Dalila (2008)
- Estruturacgo simbdlica da arte Gravetto-Solutrense em torno do monte
do Fariseu (Vale do Coa). In SANTOS, André T.; SAMPAIO, Jorge D., eds.
- Pré-historia — gestos intemporais. Porto: ACDR (Actas das Sessdes do III
Congresso de Arqueologia Tras-os-Montes, alto Douro e Iberia Interior,
1), pp. 38-61.

BREUIL, Henri (1974) - Quatre cents siécles d’art pariétal. Les cavernes
ornées de ’Age du Renme. Paris: Editions Max Fourny Art et Industrie.

COLLADO, Hipélito; GARCIA-ARRANZ, J. Julio; UTRILLA, Pilar;
Manuel (2018) - Cueva de la Fuente del Trucho. In COLLADO, Hipdlito,
coord. - HANDPAS. Manos del Pasado. Catdlogo de representaciones de ma-
nos en el arte rupestre Paleolitico de la Peninsula Ibérica. Badajoz: Junta de
Extremadura, pp. 289-366.

COLLADO, Hipdlito; BEA, Manuel; RAMOS, José; CANTALEJO,
Pedro; DOMINGUEZ-BELLA, Salvador; BELLO, J. Ramén; ANGAS, Jorge;
MIRANDA, Jorge; GRACIA, Francisco J.; FERNANDEZ-SANCHEZ, Diego;
ARANDA, Antonio; LUQUE, Antonio; GARCIA-ARRANZ, J. Julio; AGUI-
LAR, Juan C. (2019) - Un Nuevo grupo de manos paleoliticas pintadas en
el Sur de la peninsula Ibérica. La Cueva de las Estrellas (Castellar de la
Frontera, Cadiz). Zephyrus. Salamanca. LXXXIII, pp 15-38.

DJINDJIAN, Frangois (2013) — L’apport des données de I’art solu-
tréen dans les problématiques de circulations des chasseurs cueilleurs au
Maximum Glaciaire en Europe Occidentale. In SERAP, ed. - Le Solutreen...
40 ans apres Smith’66 (Actes du Colloque, Preuilly-sur-Claise, 21 octobre-1
novembre 2007). Tours: ARCHEA; FERACF (Supplément a la Revue Ar-
chéologique du Centre de la France, 47), pp. 275-296.

GONZALEZ-SAINZ, César; BALBIN, Rodrigo de (2002) - La Pasiega.
In MALPELO, Belén; CASTANEDO, Ignacio, eds. — Las cuevas con arte pa-
leolitico en Cantabria. Santander: ACDPS (Monografias Arqueoldgicas: 2),
Pp- 191-204.

GUY, Emmanuel (2000) - Le style des figurations paléolithiques pi-
quetées de la vallée du Coda (Portugal): premier essai de caractérisation.
L’Anthropologie. Paris. 104, pp. 415-426.

GUY, Emmanuel (2003) - Esthétique et Préhistoire: pour une an-
thropologie du style. ’Homme. Paris. 165, pp. 23-34.

HERNANDO, Clara (2013) — Ciervas trilineales y caballos en “bec
de canard”: Contextualizando conceptos y objetos en el arte paleolitico.
Revista Atldntica-Mediterrdnea de Prehistoria y Arqueologia Social. Cadiz. 15,
pp. 13-37.

HOFFMANN, Dirk L.; PIKE, Alistair W. G.; GARCIA-DIEZ, Marcos;
PETTITT, Paul B.; ZILHAO, Jodo (2016) - Methods for U-series dating
of CaCO 3 crusts associated with Palaeolithic cave art and application
to Iberian sites. Quaternary Geochronology. Amsterdam. 36, pp. 104-119.

HOFFMANN, Dirk L.; UTRILLA, Pilar; BEA, Manuel; PIKE, Alistair
W. G.; GARCIA-DIEZ, Marcos; ZILHAO, Joio; DOMINGO, Rafael (2017)
- U-series dating of Palaeolithic rock art at Fuente del Trucho (Aragén,
Spain). Quaternary International. Amsterdam. 432 (part B), pp. 50-58.

MIR, Anna (1987) — Memoria de la quinta campaiia de excavaciones
en el yacimiento de la Cueva de la Fuente del Trucho. Asque-Colungo
(Huesca). In Arqueologia Aragonesa 1985. Zaragoza: Diputacién General
de Aragon, pp. 19-21.

MONTES, Lourdes; UTRILLA, Pilar; MARTINEZ-BEA, Manuel (2006)
- Trabajos recientes en yacimientos musterienses de Aragén: una revision
de la transicién Paleolitico Medio/Superior en el Valle del Ebro. In MAI-
LLO, José M.; BAQUEDANO, Enrique, eds. — Homenaje a Victoria Cabrera.
Zona Arqueoldgica. Alcald de Henares: Museo Arqueoldgico Regional (Zona
Arqueoldgica, 7), pp. 3-21.

PETROGNANTI, Stéphane (2013) - De Chauvet a Lascaux. L'art des ca-
vernes, reflet de sociétés préhistoriques en mutation. Paris: Editions Errance.

PETROGNANI, Stéphane (2015) - Early Upper Paleolithic Parietal
Art: Shared characteristics and different symbolic traditions. In WHITE,
Randal; BOURRILLON, Raphaélle; BON, Frangois, eds. — Palethnologie.
Archéologie et Sciences Humaines. Toulouse. 7, pp. 221-235. https://blogs.
univ-tlse2.fr/palethnologie/en/2015-13-Petrognani/

169



Cda Symposium — Novos olhares sobre a Arte Paleolitica

RIPOLL, Sergio; BALDELLOU, Vicente; MUNOZ, F. Javier; AYUSO,
Pedro (2001) - La Fuente del Trucho (Asque-Colungo, Huesca). Bolskan.
Huesca. 18, pp. 211-224.

RIPOLL, Sergio; BALDELLOU, Vicente; MUNOZ, F. Javier; AYUSO,
Pedro (2005) - La Fuente del Trucho (Asque-Colungo, Huesca). Interna-
tional Newsletter on Rock Art. Foix. 41, pp. 3-6.

RIPOLL, Sergio; MUNOZ, F. Javier; JORDA, Jestis F.; MARTIN, Igna-
cio (2012) - El arte rupestre Paleolitico de la Cueva de Ambrosio (Vélez-
-Blanco, Almeria, Espafia). Una vision veinte afios después. Espacio, Tiempo
y Forma. Serie I, Nueva Epoca prehistoria y Arqueologia. Madrid. 5, pp. 75-97.

SACCH]I, Dominique (1986) - Le Paléolithique supérieur du Langue-
doc occidental et du Roussillon. Paris: CNRS (Supplément a Gallia Pré-
histoire, 21).

UTRILLA, Pilar; BEA, Manuel (2015) - “Fuente del Trucho, Huesca
(Spain): Reading interaction in Palaeolithic art”. In BUENO, Primitiva;
Bahn; Paul G., eds. - Prehistoric art as prehistoric culture. Studies in Honour
of Professor Rodrigo de Balbin Behrmann. Oxford: Archaeopress, pp. 69-78.

UTRILLA, Pilar; LABORDA, Rafael (2018) — La cueva de Chaves (Bas-
taras, Huesca): 15000 aflos de ocupacién prehistérica. Trabajos de Prehis-
toria. Madrid. 75:2, pp. 248-269.

UTRILLA, Pilar; BEA, Manuel; ANGAS, Jorge (2015) - La cueva de
la Fuente del Trucho: un arte para ser visto. In COLLADO, Hipdlito;
GARCIA-ARRANZ, J. Julio, eds. - Actas del XIX International Rock Art Con-
ference IFRAO. Symbols in the Landscape: Rock Art and its Context. Tomar:
Instituto Terra e Memoria (Arkeos, 37), pp. 1359-1366.

UTRILLA, Pilar; BALDELLOU, Vicente; BEA, Manuel; VINAS, Ramén
(2012) - La cueva de la Fuente del Trucho (Asque-Colungo, Huesca): Una
cueva mayor del arte gravetiense. In HERAS, Carmen de las; LASHERAS,
J. Antonio; ARRIZABALAGA, Alvaro; RASILLA, Marco de la - Pensando el
Gravetiense: nuevos datos para la region cantdbrica en su contexto peninsular y
pirenaico. Madrid: Monografias del Museo Nacional y Centro de Investiga-
cién de Altamira (Monografias, 23), pp. 526-537.

170

UTRILLA, Pilar; BALDELLOU, Vicente; BEA, Manuel; MONTES,
Lourdes; DOMINGO, Rafael (2014a) - La Fuente del Trucho. Ocupacion,
estilo y cronologia. In CORCHON, M.? Soledad.; MENENDEZ, Mario,
eds. — Cien aiios de arte rupestre paleolitico. Centenario del descubrimiento
de la cueva de la Pefia de Candamo (1914-2014). Salamanca: Universidad de
Salamanca (Acta Salmanticensia. Estudios histéricos y geogréficos, 160),
pp. 117-130.

UTRILLA, Pilar; BALDELLOU, Vicente; BEA, Manuel; MONTES,
Lourdes; VINAS, Ramén (2014b) — The Cave of Fuente del Trucho (Asque-
Colungo, Huesca). In CARBONELL, Eudald; BERMUDEZ, J. Maria; AR-
SUAGA, J. Luis, coords. — Los cazadores recolectores del Pleistoceno y del ho-
loceno en Iberia y el Estrecho de Gibaltrar: Estado actual del conocimiento del
registro arqueoldgico. Burgos: Universidad de Burgos & Fundacion Atapuer-
ca, pp. 171-178.

UTRILLA, Pilar; MONTES, LOURDES; BEA, Manuel; DOMINGO,
RAFAEL; ANGAS, Jorge (2016) - Fuente del Trucho: diez afios de traba-
jos arqueoldgicos (2005-2015)”. In LORENZO, J. Ignacio; RODANES, J.
Maria, eds. — I Congreso de Arqueologia y Patrimonio Aragonés. Zaragoza:
Colegio Oficial de Doctores y Licenciados en Filosoffa y Letras y en Cien-
cias de Aragon, pp. 35-45.

VILLAVERDE, Valentin (1994) - Arte paleolitico de la Cova del Parpal-
16. Valencia: Servei d’Investigacié Prehistorica.

VILLAVERDE, Valentin; CARDONA, Joan; MARTINEZ-VALLE, Ra-
fael (2009) - Lart parietal de la grotte Les Meravelles. Vers une caracté-
risation de l’art paléolithique pré-magdalénien du versant méditerrenéen
de la Péninsule Ibérique. L’Anthropologie. Paris. 113, pp. 762-793.



17



| e e
CIARTE

T

DOS ARQUEOLOGOS
PORTUGUESES

ASSOCIAGAO

©
Q
©)



